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A UTELIS d well researched
noVel that moves between the 1960s
and 2004. It’s told largely through
the viewpoint of Lily, sister to the
brother of the title, Tom. Their

~ complex relationship is laid bare in

a betrayal that will alter their lives

* and ruin the ties between them.

Tom has now written a book, hence
the title, and Lily takes issue with
the way he has recalled the past.

.- The story not only weaves
~ between the present of 2004, but

Sometimes shunned by the white
kids, they fall in with coloured kids,
but this is apartheid South Africa,
and at the first sign of acceptance
by the white kids, allegiances,

understandably, shift. Time shifts i

often, and sometimes Lily, the main
narrator, is referring to life in
another small town, in the past, so
to speak, and I found these passages
Jolting me right out of the story.
Richards is adept at exploring
the long-ago world of childhood,

moon made them feel like
people who are all excited to go on
holiday, but find when they get
there that it looked a hell of a lot
better in the pictures. The moon
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on, she has an ear for the SA patois

. and idiom, sprinkling her sen-

tences with South Africanisms as

‘“Afrikaner-vrot-Bananas”, or “safe’

like a kuif” and that old word for
the movies, bioscope, lives again.
But the Afrikanerisms get a bit
much: English speakers don’t pep-
per their language with that many
words from the other taal.

This not quite idyllic childhood

is nevertheless recalled with -

warmth and nostalgia by the adult

levealeu, DUl 1 1ouna tnis aevice
annoyingly twee.
Eventually the story unravels,

but it takes too long to get there.

Richards’ strengths are also the
weaknesses of the novel; while the
dialogue is authentic and delightful,
there’s simply too much of it. Her
research is thorough, and this shows
in the many authenti¢ details in
which life in a small town is detailed,
but again, there’s too much of it, and
less detail would’ve allowed a fine

~story to flow more effortlessly.‘



